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'I'VE seen things you people wouldn't believe. .. All these moments will be lost... in
time, like tears... in the rain.’ Roy Batty, Blade Runner, 1982.

How could the dying words of a deeply evil sciencedfiction film character
from 1982 evoke an oblique sense of hope? It happens in o wochannel video
installation when a blind equestrian speaks them aloud. ‘It was a moment meant
fo reveal mere about Anne-Grefa [the sightless rider] and by extension more about
ourselves,” explains American artist Janet Biggs.

Tears in the Rain (2006) is very much the performance of an inner dialogue.
On to this wark Biggs projects her fascination with the cult film Blade Runner, a
disturbing dreamlike portrayal of the future, owing much to Fritz Llang's Metropolis
(1927), also a favourite of the artist: ‘I've always been a closet fan of cyperpunk
and science fiction. Philip K Dick and Ridley Scott hit on themes that inferest me...
what makes us human ([empathy, relationships to animals, constructed memories)
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as well as hybridisation, globalisation, our role in climate change, genetic
engineering and drugcreated enhancements of identity."

To create Tears the New York-based arfist goined private access to
champion equestrian Anne-Grefe Schricker in Germany, the Citadel's elite
corps and polar bears at Chicago’s Linceln Park Zoo. The codets practice
amazing precision in a perfectly conirolled envirenment. Like a caged rare
creature, the regal Anna-Greta manoeuvres her steed within the confines of a
great hall. The brutal architecture that encloses the bears’ cerulean pool adds
fo questions about captivity and free will. Biggs' subjects are situated at the
problematic infersection of beauty, longing and restraint.

Biggs creates a metaphysical space where the rapport among seemingly
unreloted gesfures, creatures and settings seems natural. In many ways, her art
represents her certainty about her own perceptions and her anficipation of the
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